Werke von Hector Berlioz.

Kleinere Orchesterwerke.

Symphonien.
Phantastische Symphonie — Symphonie fantastique —
The Fantastic Symphony. Op. 14,
Trauer- und Triumph-Symphonie — Symphonie funibre
et triomphale — Funeral and triumphal Symphony.

Op. 15.

Hnmlz in Halien — Harold en Italie — Harald in
Italy. Op. 16

Komeo und Julie — Homéo et Julictte — Romeo and
Juliet. Op. 17.

Ouverturen.

W|Te-rlu_'f. U[l. 1""

Die Vohmrichter — Les Francs Juges — The Judges of
the Seeret Couwst. OUp. 3.

Kenlg Lear — Le Roi Lear — Hing Lear. Op. 4.

Rob., Hoy, [DBisher unvertiffentlicht )

Benveoute Cellini, Op. 28,

Ramischer Carneval — Le Carnaval Romain — A Roman
Carnival. Op. 9.

Die Flucht nach Agypten Lin
Flight inte Egypt. Op. 2b.

Der Corsar — Le Corsaire — The Corsair. Op. 21.

Beatrice und Benedikt — Héntrice et Bénédict — Beatrice
and HBenediet.

Ivis Trojaner in Carthago —
The Trojans in Carthage.

Fuite en Egypte —

Les Troyens -& Carthige —

Grosses Fest bei Capulet — Urande [ite ohez Capulet

Gireat festivitios in {"a|1l.|'|.l.'t‘$ Palase, Ans Romeo
uad Julie. UJ'- 17.
Lichcasccne — Setne d'amour — love-scene. Aus Homes
ud Julie. Op. 17.

La leine Mab
(Jucen Mab or the Fairy of
Op. 17.
Marche Hongroise — Hungarian
Op. 24,
dea Bylphes —

Konigin Mal oder die Fee der Triume —
ou la Fée des Songes —
Dreams. Aus Nomeo und Julie

Ungarisehoer Marsch
Murah.

Bylphen-Tanz

Aus Fausts Verdammung.

Ballet IMamee of the

Sylphides, Ans Fausts Verdammung. Op. 24,
Tanz der Irflichter — Menuet des Folleis Danse of
Spriu'l. Aus Fausts Verdammung. Op. 24.

Gesangwerke.

Requiem |[(rosse Todtenmesse — Grande Messe
— dirand Death-Mass).  Op. 5.

Te DDewm

Iies Heilands Kindbeit — L'Enfance du Chrl

Op. 22,

Beecugodiar
— Phpus rr 70TA

Childhood of Christ. Op. 25,
Frusis \'crd.lmmung — La Dammation de Faust — The
Iamnation of Faust. Op. 24,
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(63) 1
Grosse Todtenmesse.
Grande Messe des Morts. Grand Death-Masp_imi’mm 3 -

d
Dem Grafen von Gasparin, Pair von Frankreich, gewidmet. No m% ~—
. ., Beecoiosnoro
pﬂﬂ.ﬂn Hﬂ"“‘rc'.
N1, Requiem et Kyrie.
Introitus. H. Berlioz, Op. 5.
Beendet in Paris am 28, Juli 1837,
s, Andanteun poeo lento. (e =ev)  Sgepee R
"4 Flauti. =t S = e ——
92 Oboi. (Bt ===
%2 Corni inglesi. ==
o4 [:I.l-'l"i" e¢lti in B {Sldk:h : _:“ _ -,.- '-:;_-__ ;_._ ._.':- ‘_-.__:-:'—f:?.'_'. _—'_—-_ e -:i-_ i-_‘f 5;::'_: — L= = e
* 6 Corni in C (UF). =
96 Corni in Es(Mib). -]
98 Fagotti. e e e e E S
r porocreie, g ——m——
Andante un poco lento. (¢ = 6s.) Silence. Silenee.

* 80 Soprani 4 Alti.

i, P
== e e e e e e e ===

d ———
& e T TS ’ : A —— . _— Y
» 60 Tenori Lo 1L~ S e e s e e e
=]
%) 70 Bassi T« II. e e e e e e e e e e e
%25 Vielini 1. = —F—=T = e e e s
1 | - T |
.} o = | . — ; =
256 Violini II. _;_“ "_#.-'. t;ﬂ;‘ X .—:_lf
"""-:;rn. == p
* 20 Viole, EEET=E ms e T e T
FIIE:BCI'I\BH' -:_"'_.1!-_:-1:- ;
* 20 Violoneelli. ————t e
% {8 Contrabassi. = = =—+F——= = ~--:__::,:_“= =
Andante un poco lento. (o= on.) e Bilenee.

*) Ces Indications de nombre ne sont que relutives, et Ton peut,si le local le permet, doubler ou triplertoute In masse vocals, et augmenterun pro
la masse instrumentale dans les mémes proportions. Seulement, duns le cas ou lon aurait un chorur immense de 700 & 500 voix, par exemple, il
ne faudralt le faire chanter tout entier que dans le Dies Trw, le Tuba Mirum etle Laorymoss, Wemployant pour tout le reste de la par-
tition que 400 volx senlement. (H Berlioz.)

Diese Zahlenangabe izt nur relativ, und man kann, wenn 63 die Rdumbichkeiten gesiatten, den Chor verdoppeln oder verdreifaches und im slviche
Ferhdliniss dan Instrumentalkirper etwas vermehren. Nur im Falle, dasa eine avssergawihnlick grosse Anzakl Stimmen, 2. B, 700 bis 800 zur Vep-
ﬂ‘w standon, dilrfie man Alls susammon sur fiir das Dies fro, Tuba Mirvm und Locrymosa verwenden, die dbrigen Theile jedoch

¢ yon 400 Stimmen ausfilkren lassen,

t‘Th figures indicated are only relative. If the available are allowed of so doing the Chorns may he doubled

ipled and the orchesira

proportionately inereased. But in the event of an exceptionully large chorus say ?n{'rm"f the €nlire Ii shquld only be nsed for
Dies Iree, Tuba Mirom and the Lacrymosa, the rest of the movements béing ilsthicte _tu?‘ﬂg_rrul__. SRR
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N2, Dies irac.

Prosa.
~ Moderato. (4= 1 Feaf 2
4 Flauti. he e e e e e P e o b

2 Oboi.

2 Corni ingl.

& Clarinetti in Bf.ﬁ'ﬁ:l'.

S Fagotti.

Soprani «d Alti.

Tenori. .r

Bassi. ;.r

Vialino 1.
Violine II.
Viola.

Violoneells.

Contrabasso,

£ a  #a  sa ta.h faeze fE E zgf .
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Flaunti.
Oboi.
Clarinetti in G (U).
Corni in Es (Mib).

Corni in F (Fa).

Corni in G (Sal),

Fagotti.

[1 4 Cornetti in B (Sib).

{4 % Tromboni.
Ces quatre petits Orchestres dins- : IJE-""_"""
traments de culves doivent étre pla- Tube.
eés isolément, auR quatre angles de la
grande masse chorale el instrumen-
tale, Les Cors seils restent aa miliea
de grand Orcheslre.

Diewe wier kleinew Chrchesler vem
Blechinairumenten musgen £inzeln an
deii wir Seken des grossen Chor- wwd

ve aufpeafelll soin. Lie
ner aficin perdleiben (m grosson
tew.

These four small bruss-wind or-

tras musi be placed separately

fhe four corners of the grand
roup of chornl singers and instru-
mentalists, Ualy the French horns
remais in the grand orchestra.

2 Trombe 1 in F (Fa).

2 Trombe 11 in Es (Mib). um“”

Orchestra NT 11
in the East,

2" Drchesire
i I'Esi

A4 Tromboni.

4 Trombe in Es (Mik). aﬁi?rﬁt’:::ﬂ
d rr Hfur J'H

" & Tromboni.

4 Trombe in B (Sib) basso, 17 Orchestre

4 Tromboni. i s
L, - & Tube. . “ﬁ‘:‘;ﬁ'ﬁ,ﬂ”
impani in I} (Bé) F (Fa). g::fmmm;w- 1 .gi
impani in G (S0f) Fs (Mib),) Two drummers for each palr, iEEE )
TREEE
impani in Ges (Solb) B (Sib). ;: E H
=
Timpani s H (8i) B (Mi). 5.-;;3’;_4.
i i fs (Mib). | Un Timballer I Ire. w™ = 2=
Timpani in A (La) Es (Mib) X- ln.ﬁ'rﬂi:xn-;::::;:u:.'i‘:gr 35!§:
Timpani in A (Lab) C (U1). | One drammer for each pair. « £ =3
Timpasi in G (Sol) Des (Réb). 35‘ <%
Timpani in F (Fa) B (Sib). = ¥

s Cal lante.

*) Gran Cassa in B (S75). n*.-.!:f.'u‘,‘:?.::‘..ﬁf
Dirum rall.)

avee deux tampons.

mif pwei Schlageln.

with twe drum-stleks.

Gran Cassa

4 Tamiam.

p;p-iu avee une Bagueite ou un tampon.
it einem Seb { oder einem Klippel geschlagen,

10 Cinelli I
to be struck with one drum-stick.

CORO.

Violino 1.

) 11 Faut placer cette Grosse Calsss debont Vialine II.

¢t faire les roalements avee deux bagueties
de Timbales.

Btehend awffpestellf wnd die Wirbel mif
‘sl Paukensehldgeln hervurgebrachi.

Ia & standing position wilth two dram-
sticks s the drum-roll to be beaten,

Viola.
Violoneello ¢ Contrabasso,

H.B. 256,

E‘I‘L (81) 19
ndantn maestoso, (o= 72)

Une mesure de ef mouwrement équive
& deux du mouvement précédent.

Ein Takt diceen Zeitmanases gllich -
warfig sweien des vorhergekenden.

One bar of this movement has the time-
wvalue of two of the F[ﬂlﬂi“‘ maovemeni.

= y————

4 Indante mnaalnan H wJ_

=-"._ =

is 4 T S —




~ Poco a poeo animato.

e 1 |
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Poco a poeo animato,
H.B.25.
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H.B.26.
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Lo mouvement, par une animation graduée et Insensihle,
doit étre parvenu fei i 4. 80

% Das Feiimaass muaa durch allmiklige ned wamerkiicto
Belebung hier biz 4280 geateigert avin.
——=——— The tempo must be gradunlly and imperceptibly in.
——— =" erensed here up (T

faw I - T
Mors o w80 . ._P‘ . LN T T '_hf‘h T c = i3 l.'uf}f

TL.re.sUr . . gel cre - N .a.ta . . ™A, Ja.di.eanti, ju.dieanti respon . s . F . . " .
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- redevient comme aw L
= Das bisher etwns bewegte Zeilmanss eriangeamt sick wie-
— der bin sum Tempo bei 2 =0
The tempo, which has hitherto been somewhat animnted
es gradually slow  down to the tempe at Figure [$0].

32 (94) ) Le mouvement. qui m di -'-ﬁilm-r um peu, sélargit iei ot

. 4. bin, T 80 de.bit,
. amSing. hnathwtrm'{hinpnmﬂiﬂhrw_-
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BIEREIEY - :
N? 3. Quid sum miser.

Andante un poco lento, (d: 70)
[ ""\:-Ir]-. 'F'H: R B
oo

2 Corni inglesi. Rt ===

8 Fagolli.
Andante un poco leato, (d= 24)
Temori I. L e )
& :
Tewori 1. &
=
Bassi. |
Violoneello.
Contrabassa, — — = =

Andante ;n_pmm lento, {;J; ) P
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Quod sum caita tu @ Tim! e me perdas
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Timpani in Ais (Lag) Cis (U15).
Timpani in Fis (Feg) Gis (0¢),
Timpani in H (S6) K (Mi).
Timpani in G (8af) Cis (Eg).
Timpani in Ai= (Lag) D (Re).
Timpani in Fis (Fa) H (S7).
Timpaiin Ais (Lag) D (R,
Timpani in Fis (Faf) H (S/).

Gran Cassn.

4 Flauti.
2 Oboi.
4 Clarineiti in A (La).
3 Corni in E (M),
4 Corni in D (Re),

3 Corni in A (La) alle.
# Corni in G (1),

W Fagolti,

2 Cornetti in A (La). 1*: Orchestre.
Trohesterd-
2 Tromboni. u-m.i:::’m-x

2 Trombe in I (Re). 2 Orehestro.
. fhrehpsior IJ,
2 Tromboni, Oorehestra N 11

2 Trombe in D (Re), 40 Orchestre.
R firchenter J11
2 Tromboni. Orchesien. N2 111

2 Trombe in C (7).

1" Orehestre,
2 Tromboni. (irchester fV.

2 Tube. Orchestra N2 IV.

Ihoux Timbalicrs pour une paire.
Luweed Schidger fir jedes Paur,
Two drummers for ench pair.

N? 4. Rex tremendse. (99) 37

Andante maestoso. (a: an)

{Faa - - — :.:.;_.. _E____,__,—rf—— _2

'8

Un Timbalicr poar une paire.
Kin Bchliger fur fravs Faar,
Oue drominer For each pair,

Sedenrsn mmach ()

Baguettes d'éponge.
Sponge-headed drum-sticks.
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e

Soprani =4 Alti.

Tenori L II.

COROD,

Bassi 1.I1.

Violino 1.
Vialina 1.
Viola.
Vialoneells.

Contrabasso,
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uwvement doit dtre devenu lel pris du double plus anlmé qu'an commenement (a1 123,

LDras Zeitmaase dsf hive beinake doppelt so achnell grworden w?f am Anfang (dzim).
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Coi_futu tis dunle dietis, I- w8, maledic . . tis,  Comfu.ta . _ _tis _ maledic. . . tis, flam.mis,

Aot ) P e T Y -
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Giran Cassa (senza Cinelli).
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Tempo 1. .
Andante maestosoe. (s: e

-T-empn I.

poco riten. - Apdante maestoso. (s - )

—_—

poeo riten.

P Tempo 1,

Andante maestoso, (= o)
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Hex tremend® ma . jes  _  tatls,
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Rex tremendm ma . Jes . tatis,
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N? 5. Queerens me.

Mime mouvement que le moreeau précédent, et toujours tris doux,
Dasselbe Zritmanas wie das vorhergehende Stick, immer sehr zari.
The same tempo as the preceding movement and very sofily throughout.

Andante sostenuto. (s:se)
LA -

me,bedis. th
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we.rens mededla i  las. . . sus; Rede.mis.ti eruer-m pas .
L R i
--. o - 5 ]
. ..-III;i._- Tan . tus labor, tan. . .tus laber no a5 . . sas! Jus . te  Judex ulti. 0. . isy Do.num
—— }d'
B = F =—]
lus . . Wi Tan . tus, tantus labor non i eas . - wusl___
CAs sit-cas . wus!
" = umis.
e 5 OAAESFER et |
sus; Tam. . .tus labor, tan.tus la . bor nonsit eas . . susl___ Jus . te

= =
{AE.qUAM re .. U8,

- us, tun.ium:_ tanguam

me, 50 . dis . i

] " =

: = T=—c——-=—map 2]
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= - = £ £ =1
Qusw . rens me, 80 . dis _ ¢

ST s i e = S S e
Sed tu bonus fae be.nigne,

S=cDi—-=—=. e e i X T |
non sunt dignme, f non suni dignm; Sedtu bonus fae he.mizne.
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- . in.m ooves lo.cum prmsta,

. dis me_— se.ques .
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N?6. Lacrymosa.
Ve,
A Fl'llu'li. “-—-) i B

2 Oboi.

= —1_'?:%

4 Andante non tro

(115) 53

o lento. (d.= s0.)

EST=c===c=-c =0
.

2 Corni inglesi.

& Clarinelti in A(La). [k

% Corni in E (MiL

8 Corni in D (R

& Corni in A (Es) alio.

3 Corni in C ().

8 Fagolti.

& Cornetti in A (La).

iCarnets i Pistons. l".'::l_r;lﬂu

% Tromboni. - r}hnﬁmrn{ :

/ tra MY
2 Tube. Fehies "

& Trombe in E (Mi).

4 Tromboni.

& Trombe in D (R,
4 Tromboni.

& Trombe in C ([7E).

4 Tromboni.

& Tube.

Lell Puio di Timpani in H (5) EQf). 2% .3 F
lile IV Paio di Timpani in G (Sol) Dis(Rr). g B2 23 3
VeVl Paio di Timpani in A(La) D (Ré). E:ﬁ;j 3
VII Paio di Timpani in G(Sal) C0W). % ;!'-i;; H

259
Un Timpuno in Fis(Fag). o2 3é
Gran Cassa.
Cinelli.

Taminm.

-

Soprani 8 Altd.

Amhnte non trnppo lento. (d.= -n.]'
==F

Tenori Iell
Bassi Te1II.

Violine 1.

Violino I1.

Viala.

Violoneello.

Contrabusso,
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Fl.
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C.ingl.

Clar.

Cornl.

1 l:lrvhmni '
Orehenter I,
Orchestra NV L

2% Orchostre. [ee—m——
Oecheater £ 2 N

Orchesira NV [I. [VFF———

47 Opchestre, |"' =
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No7. Offertorium.

fm.\fﬂ = H-:I
4 Flauti. o St

2 0boi.

2 Corni inglesi.

& Clarinetti in B (Sik).

4 Corni in F(Fa),
8 Fagotti.

2 Tuabe.
F'-—.—"-ﬁ

Soprani o4 Alti.

Tenori 1-11.

CORO.

Bassi Ia1I.

Violino I,

Vielino 1L
Viola.

Yioloneello.
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N9 8. Hostias.

MEVD

, Andante non troppo lento. (o= 56) m B
= " -—

3 Flauti. ﬁ = = = = = ——
r—= r -
4 Tromboni dell Orchestra 111 ¢ figesr— = = T = =
4 Tromboni dell'Orchest rlI';r. 1 N T o
oy =] mr I nfrlr ..! ol ' wff
Tenori I IR s - =
:i Hos.ti.as et preces ti_bi Iludil of-fl 'I'|. mus. Bus.ei.pe pro a.ni.
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N? 9. Sanctus.

; Andante un poeo sostenuto e m 080, (o = )

f) QU5 iy palvy gl — r e
4 Flauti. b ,E-' = "-=-.-_'__ __7—1_ S

- = — - - -

2 b,

4 Clarinetti in B (Sib).

& Corni in Es (Mib)
4 Corni in R{M,

4 Corni in B (Sib) basso,

N Fagotti.
4 Cornetti in B (Sib).

Dornets o pistons.)

4 Tube.
D i

Gran Cassa, | P
# Paio di Cinelli. - -

| Andante un poeo sostenuto e mgaalu!g, (# = 52)
Ce Solo peut étre chanté par 10 Ténors & Tunisson. &;‘Eﬁ:
Driesen Bolo kaun von 10 Tenoristen unisomo gesungen werdin,

This Solo may be sung by 10 temor-volees in unlson.

Tenore Saola, arepE— = ] E=—=—=2

== - k-

Bame . lus, sanetos,

Seoprani I. iy 2 = i e
Soprani II.
Alti,
Tenori LeIL.
Bassi III.

2 Violini [ Salj.

2 Vielini 1I Soli.

Vialino 1.

Yiolino II1.

==

Tremaolo tres serrd,
Sehr dichies Tremols,

Very close (intense) tremol I div.a 4.

Viola 1. |

§;:-:.=. = —w— W - _;%___:F%% %
Violoneello 1. PR e ' =R ¥ e
Violoneello I1. === === =
Contrabasso, == e e ———

" Andante un poco sostenuto e maestoso, (4« s2)
H. R, 25.
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“3{"“3“]@51# non froppo. is-se ,
Chantez sans violenes, en tenamt bien les notes au lieu dé les aceemtuer isolément.
Ohne Hoftigkeif au singen wid dic Noten gut gehalfen, ansiati eingeln hervergestossen.
To be sang without violence; susiain the noies well and muﬁlﬂ}' without smphasising individual notes,

Hopranl ed AlLl.
wils.

Ho . san.na = . t;l". sls, ho.
Temord 1. 11 . -

Bi, Bo.sam . na in— ex.
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. n.om in ex . .lh. in ex.

ho . san.na in  ex_eel.

= == S e = =S tc == ﬁ‘g
T = x === _ o mll

o, ho . senme inoex.eel.  _sis, ho.

— unls,

— e = =

in ex.eel.sis, ho . san i , ho . sas.ma
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Les Cyml fruppies doucement Dhee coptre Pautre & 1o @aniéve ordinaire. f f
Cinelli. | [hie Heckel eine an die andere awfdie chaliche Welae fanft geackingen. | :'

Strike cymbal nguinst the othd so and in the ordigary manner.
missex r i '

mknnl faxaen
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Iﬂ soand rl\-rl.l- !

Limelli.
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”pnm-ln‘c lrnbtpﬂ
unnhnu'lrn Tempo L. (s - 52

| Eiuﬂn.:.ﬂnﬂu. sane . tus, sape . lus, e "“hm-u

Sane _tus,sAnetus, sane . same lan,
ﬁlf!ill_n‘l'-- -

L] sune . tus,sunetes Do . ows
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) same . bas, sane (s,
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Allegro non troppo (d 58
wi . 222 . eazffe,,, LEra e fteee

i
F
i
[

= - = e r—
+ SRt B = T} o
= — - -

———
= = = | = = =

Allegro non troppo. (4. s6)
H-'r LIL
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e g s e e e e Ty =

| Ho.sanna in exeel . sis, ho.sanna in ex.cel.sis, ho.san . na, ho.ssnna, ho. sanns In ex .| eol . sis,ho . san . na, ho_ san. .
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Poco riten.
_,_-—-____"—\_
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tere & 7@

SEE= —— |
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Poen riten.

H. RB. 25,
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N?10. Agnus Dei.

Andante un poco lento. (d- s6)

(97 lauti.

2 Oboi.

Emi inglesi.

& Clarineili in B (8¢b).

B Corni in © (7).
@ Corni in Es (Mib),

I & Pagotti.

|:'l Tromboni dell Orchestea _[:4.;-,
& Trombont il Grchstra 1L~
A& Tromboni dell’ Orchestra 11
4 Tromboni

}dlll'l'.lmhnlu V.
4 Tube

<
[
L e 1L Paio di Timpani in D (Re) H (8.9

IL. Paio di Timpani in I (B} G (Saf),
IV, Paiv di Timpani in H (87) G (8a/),

———
d -~ I T e P T
agé‘-:.* == ,l"""—ﬁ’:;"“'—'—
= : r == o o
el Lol o] e o |
=

PER - -
) ?Dl‘ul Timbaliers pour chagque paire.
NN

Twn

e,

V. Paio di Timpani in D (B¢} A (La).

Bagueties d'éponge.
Sehunammschiigel.
Sponge-headed dram-sticks.

VI. Paio di Timpani in H (87) Fis (Faf).
VIL Puio di Timpani in G (IF) G (Sal).

VIIL. Paio di Timpani in E (M) G (Sal).

Soprami.
Alti.
Tenori L I1.
Bassi 1. I1.

Vialino 1.

Vialino 1.
Viola.

Violoneello.

Contrabasso,

Hedldger fur jiatea P,

drumpners to each pair.
- s ™ o
P e ==

1 S T T firu]
= - - .':'. — :-'._ ___. -
B, T - T R R . - fion)
= — = -
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H.B. 5.
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e _
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e w—F—w—— = f
Andante un poco lento. (s . 5a)
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Aprés los 25 mesures suivanies, lo mouvemeni devrs s'apimer pen iaﬂn j'n.iqu II J 89 qui et

le mouvement primitlf du {*F moreenu (Heguiem), dont la dernibre moit
Nach den folgendem 25 Takien belebi sich dos Zeitmaass nach und nach n: J IE.. dem wr-

'D spriinglichen Tempo dea f. Sarses, deasen letzte Halfte sick Ml'r wiederbalf,

After the next following 26 bars the tempo must be I“lll':. imereased up to « : 68, the

m!glu-l tempo of the 1% movement, the second half o wh

repeated hire.
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E=SSE 2=
Et . lux per. petua

un poeo riten.

=== ===
o un poco riten.
H. 1. 25
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Un poeo piit lento. (4 - a0
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1 E'|= ==
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& Tromb dell
|EE ™
= & Tromb dall’ res.: S —— =
4 Tml..lumml.. 1. _— S — =
- = == ———— = %
| ¥, —
- & 'I'nc-l dell’ Dreh. :I - — — ﬁ' = = E—u
4 Tabe. |
t = ———— = =
F '"r 4 e .
& = > — ! 3 '.T_—-__-| - —_— - = *—-—t -
| 1, 2 : ¥ — e J —
b = — = e === . == =
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H.B. X5,

Un po'c.u piin lento. (s - 60)
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